
FEEDBACK: 
I accidentally visited a gallery in Berlin during my holidays that dealt with instruments of torture, 
and when you walk into the area where the instruments are displayed, all you see is iron and wood, 
iron to torture people and wood to hold the instruments. The atmosphere was both captivating 
and deeply unsettling. 
 
The exhibition evoked a powerful emotional response. I found myself haunted by the implied 
screams of ordinary victims of arbitrary accusations, religious persecution, or social control. These 
were not criminals in the modern sense, but individuals caught in a system that used pain as proof. 
The instruments themselves, silent yet menacing, told a story of cruelty, institutionalized and 
justified in the name of morality or order. I could not help but reflect on how even the innocent 
might have confessed under such agony. It raised questions not just about the past, but about the 
present—how far we have come, and how the abandonment of such tools marks a crucial point in 
the evolution of human rights. 
 
As for the target audience of such a space, it can vary depending on the curatorial focus. In my own 
case, the emotional and intellectual impact was significant. More generally, however, the likely 
audience for an exhibition dedicated specifically to torture instruments might include younger 
visitors, students, history enthusiasts, and fans of horror or dark culture. Educated visitors with an 
interest in criminal justice, religion, or human rights may also engage deeply. At the same time, 
casual tourists and families may visit out of curiosity or as part of a broader historical tour. 
 
Such spaces are not just about artifacts, they are reflections on power, pain, and progress. 
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